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by: Wu Shu

Laozi's insight, "what is, is for benefit;
what is not, is for use", reveals the
creative power inherent in emptiness
itself. The winding paths of a Chinese
garden exist not to shorten the journey
but to deepen the experience; the
blank spaces in ink-wash painting are
not compositional conveniences but
philosophical practice, treating white
as black, allowing void to become

the source of artistic conception. This
understanding of emptiness unveils the
essential order behind appearances.
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European aesthetics shares this
profound pursuit of the "useless."

From ancient Greece's quest for

pure rational harmony to Kant's
"purposiveness without purpose,"

art's disinterestedness was firmly
established. A Rococo ornament's value
lies not in function but in its capacity
to evoke resonance and aesthetic
ecstasy; a Gothic cathedral's soaring
spires, transcendent in their seemingly
useless scale, ignite the sacred and
awe. These are ultimate expressions
of transcendental spiritual values. The
Bauhaus principle "less is more" strips
away redundancy to let material speak.

Contemporary society's predicament
lies in the excessive inflation of the
"useful." When everything becomes
instrument and value becomes data,
we lose connection with existence
itself. Digital hyper-connectivity
breeds unprecedented loneliness;
material abundance masks spiritual
impoverishment.
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This exhibition explores how to fuse
intangible philosophical contemplation
into tangible spaces, objects, and
experiences, creating a spiritual enclave
for those trapped in efficiency's vortex,
a place to breathe, reflect, and return to
authenticity.

The emptiness of Yu Mengtong's
vessels, the transience of Yen Hsiao's
flames, the discarded in Sabrina J's
fabrics, the resonance in Liu Gang's
bamboo and machinery, the generation
in Tong Xindi and Shen Ting's
algorithms, all remind us that profound
utility resides in aesthetic experiences
transcending utilitarian calculation.
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Yu Mengtong uses ceramics to explore
vessels' philosophical significance.

She regards clay as life's_carrier, = -
"born of earth, returning}earth",
investigating spatial relationships
between interior and exterior through
the vessel's boundaries. References

to Shuowen Jiezi and natural imagery
reveal the inclusiveness within a
vessel's emptiness. As she notes, a
"door" is unenclosed space, three
sides bound, one open. This semi-open
ectly metaphors the utility of
ess: %pace designed for no
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Ceramics, Mirror
R~F8]Z Variable Sizes
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Sabrina J transforms fashion industry
scraps into soft sculptures, giving
forgotten materials new life through
wrapping and rebirth. These works
respond to sustainability while tenderly
guarding memory and emotion. She
liberates personal stories and era
imprints from fashion's transient cycle,
placing them into softer, more intimate,
more eternal contexts, elevating
"useless" waste into emotional vessels
connecting past and future.

ToPREERAE 01

Infinite blossom chair 01
B AHE

Memphis pattern silk offcuts
sewn on recycled structures
R~

2023
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Work in Progress
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Yen Hsiao externalizes Zen meditation
into inner practice, creating poetic
dialogue between bronze's eternality
and flame's ephemerality. Flickering
lights become more than material
symbiosis, they are spiritual vehicles
guiding viewers into meditative states.
The seemingly non-utilitarian creative
process and non-functional artistic
elements become the core force
transmitting tranquility and evoking
resonance.
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Night Sky
HEER, 54

Oil painting, Bronze
70%70*7 cm

2023
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Liu Gang disassembles and
reassembles discarded industrial and
electronic components, integrating them
with sound and interactive installations,
allowing technological "relics" to be
reborn after losing practical value. In

his bamboo lamps, hollowed sections
become vessels for light, awakening
bamboo's inner vitality. This approach
blurs boundaries between useful and
useless, revealing that overlooked
objects contain the richest memories,
emotions, and spiritual connotations.
Electronic components become carriers
of technological memory; light flowing
between bamboo segments illuminates
not only material essence but viewers'
inner tranquility and resonance.
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Threaded Emergence - Glimpse
&, =mene i
Stoneware, Glaze
45 15-cm
2025

Tong Xindi and Shen Ting translate
Turing's reaction-diffusion equation
into ceramic art's generative logic
through self-made machinery and
programming. They capture nature's
unconscious formations through digital
control, yet surrender to the kiln's
serendipity. Refined algorithms yield
to flame's unpredictability; rigorous
programs serve the freest expression.
The algorithm's ultimate purpose is
not efficiency or precise replication,
but deeper understanding of nature's
mechanisms, recreating, through

dialogue between human and machine,

control and chance, those vital forces
transcending consciousness.
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Each work invites us to step away from
utilitarian clamor, to rediscover within
art's uselessness the beauty efficiency
obscures, to reclaim life's rightful poise
and richness, to seek our time's spiritual
home. There, profound utility hides
within every useless moment we dare
embrace. Let efficiency make room for
poetry, function pay homage to emotion,
technology serve humanity. This is

not denial of practical value but quest
for higher balance, where useful and
useless nourish each other like yin and
yang, weaving the complete tapestry of
human existence.
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Vessels
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Jade Clay

R~Je]Z Variable Sizes
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Yu Mengtong
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The emptiness of vessels
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Ceramics, birch bark, mirror
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Remote boundaries
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R~IAZE Variable Sizes

2023



REPHET 1996 F, BE—UMEILRNEE
ZAR, HElfFBRIHLRNYIFES REED.
ZESMIMFESFE-, T 2018 FRIFEKN
FEAZRMEZNRITRELFMU, 20214
RERMLEZU, BRIEEXARTURELIZA,

REFLECEHLZREETR, BEILER 798
GALLERY GATHER 89 (#I» (2025) . dt=
GALLERY WHERE fJ (#48) (2023) . t=®
798 ETFPE x IWPEARIER (A=) (2023) ,
MERETSRISHAZARFOLRKESH(2022)

i BIRE FRIAE], F 2023 FANBEEAFE
BILEFRFE £ EMIESE 62 BERILEMmBEE
RE, AZARAANE"FERA"EREEZAX
X, HERTRESITEERR, WHFEKX
FZAREWE CRENFERY (2023) . &
B (GBS KE—HREIREZZIER)
(2023) , AREEHEEREEZTHN (X
K—BHRSthNZEEREFRE) (2018) .

ERBERILZAREER. BEXANEEEESR
=, BRIEERZAFP0, WPEARIE, FE
REZAREWIE. FEXREEARZR. PEH
EfREE ZARRFHEZZ TN LR .

Yu Mengtong (b. 1996) is a Beijing-based
ceramic artist whose practice explores themes
of life, space, and individual existence through
the material language of clay. She obtained
her BFA in 2018 and MFA in 2021 from the
Department of Ceramic Art and Design at
Tsinghua University, where she is currently
pursuing her doctoral degree.

Yu's work has been featured in significant solo
exhibitions including RECIPIENCE at Gallery
Where, Beijing (2023), The Reverse Space

at Cans Bookshop x Zhuzhong Art, Beijing
(2023), and Moontide at Kulangsu Center of
Contemporary Art, Xiamen (2022).

Her international recognition includes being
a finalist for the 62nd Faenza Prize at The
International Museum of Ceramics in Faenza,
Italy (2023), and twice a finalist for the "Blanc
de Chine" International Ceramic Art Award
(2019, 2023). She has participated in notable
group exhibitions such as "Stilled Melody" at
Tsinghua University Art Museum (2023), "A
Moment for Eternity" in Qingdao (2023), and
"Conversations" featuring Bai Ming and his
students at Querini Museum, Venice (2018).
Yu's works are held in prestigious collections
including the Faenza Art Foundation, Querini
Stampalia Foundation, Kulangsu Center of
Contemporary Art, Zhuzhong Art Museum,
Tsinghua University Art Museum, and the
Academy of Arts and Design at Tsinghua
University.

Sfudry

SU0)SUIJA] NX



X518

Fire and smoke
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Bronze
49*18*7 cm
2024
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Yen Hsiao

KIEZ BE

The transience of flames
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Firework on a petal
MBI, 7

Oil painting, Copper
98*112*13 cm

2024
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There is always light that
pierces through the clouds
HEER, 54

Oil painting, Copper
100*100*10 cm

2024
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Asleep on the cloud
HEER . 55

Oil painting, Bronze
80*30*8 cm

2024
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Yen Hsiao is a sculptor whose practice is
deeply rooted in Zen meditation. Since 2020,
meditation has become the spiritual foundation
of his work, shaping his belief that authentic
artistic expression emerges from inner
cultivation—each sculpture serving as a tangible
imprint of his ongoing practice.

Trained in Jewellery Design at Central

Saint Martins, Yen developed a profound
understanding of silversmithing before
establishing his independent studio. He now
works primarily in bronze and brass sculpture,
transforming traditional metalwork techniques
into vehicles for spiritual expression.

In his recent series, fire emerges as a

central motif. By integrating oil lamps into

brass sculptures, Yen explores the interplay

of opposing qualities: permanence and
ephemerality, weight and illumination. Each
light-bearing piece functions as a self-contained
energy field, inviting viewers to experience the
same focus and serenity he finds in meditation.

Yen's work has been exhibited at venues
including jiemo gallery, labelhood The Bund,
and Plain Store Bai Art Museum, with his most
recent exhibition at London Design Week in
2025. His creative path is guided by a singular
conviction: that the value of art is determined by
the purity of the artist's consciousness, making
the refinement of Zen practice and artistic
breakthroughs two sides of the same pursuit.
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Infinite blossom mural
CIEE S
Memphis pattern silk offcuts
160*150*8 cm
2024
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The discarded in fabrics
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“FoRREERL”
Infinite blossom chair 01
*
Memphis pattern silk offcuts

sewn on recycled structures

cm
2023
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“ToPRLZEIL” 15 02

Infinite blossom chair 02

B, 1&F
Memphis pattern silk offcuts sewn on

recycled structures

cm
2023
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Infinite blossom coffee table
.
Memphis pattern silk offcuts sewn on

recycled structures

cm
2023
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Sabrina is a French artist born in Reunion Island
who has built a multifaceted career spanning art,
interior design, product design, and fashion. Based
in Shanghai for the past decade, her creative
practice is defined by a fascination with blending
cultural influences, materials, and textures—
drawing from her experiences living in Paris,
London, and Ho Chi Minh City.

Her work celebrates traditional crafts such as
ceramics, weaving, painting, and

embroidery while pushing boundaries by
combining established techniques with unexpected
materials. This approach creates intriguing
juxtapositions that challenge conventional notions
of materiality and aesthetic traditions.

Central to Sabrina's artistic exploration is the
interplay between control and transformation.

Her fragmented constellations series invites
viewer interaction, allowing the artwork to exist

in constant evolution. Meanwhile, her hand-
crafted papers embrace unpredictability, changing
organically with heat and humidity. Thread and
stitching remain recurring elements across her
ceramics, papers, and abstract canvases.

Sabrina has participated in notable exhibitions and
residencies, including her solo exhibition "Memory
& Metamorphosis" at Art+ Shanghai Gallery (2023),
residencies at Rong Design Library in Hangzhou
and Swatch Art Peace Hotel in Shanghai, and
group exhibitions in both Shanghai and London.
She is currently represented in Shanghai by Art+
Shanghai Gallery.
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Lingering Shadows
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Bamboo, Light Strip
R~ 4— Variable Size
2025

X

Liu Gang

Priciz g

The resonance in bamboos
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Lingering Shadows
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Bamboo, Light Strip
R~t4— Variable Sizes
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Lingering Shadows
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Bamboo, Light Strip
R~ A4— Variable Sizes
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Lingering Shadows
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Bamboo, Light Strip
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electronic components,
circuit board and micro
motors on wood
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T6-F160
AR, BFTH. &R, HEBNE
electronic components, circuit board
and micro motors on wood
D: 130 cm
2023
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What's the point
mams
Mixed Media
73*55*55 cm
2025
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Bench
[FAR. IBER. 115
Wood, glass ball, bamboo
44*137*%16 cm
2023
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Liu Gang is a contemporary Chinese artist born in
Hebei province and currently based in Shanghai.
He received his education from the Art Department
of East China Normal University.

Liu Gang's artistic career spans over three
decades, with his first recorded exhibition

dating back to 1992. He has held numerous solo
exhibitions, showcasing his work in prestigious
venues. Notable solo exhibitions include: “Visible &
Invisible” personal works exhibition at Culture 21,
"Qi Zhi" Personal Works Exhibition at Culture 21 in
2019, “From Logic to Ontology” solo exhibition at
Mei Bo Art Museum, “Dimensional Dialogue” solo
exhibition at Art+ Shanghai Gallery in 2024.

Liu Gang's work has also been featured in

various group exhibitions both domestically and
internationally. His art has been showcased in
cities such as Los Angeles, Abu Dhabi, and Seoul,
as well as in countries like Germany, Italy, and
Taiwan. This international exposure demonstrates
the global appeal and recognition of his artistic
vision.

Liu Gang's practice functions as a profound
meditation on temporality—a visual dialogue
between historical consciousness, contemporary
concerns, and natural phenomena. Each body of
work emerges as evidence of his intellectual rigor
and unwavering commitment to formal innovation
and conceptual depth.

Particularly revealing is the remarkable trajectory
of Gang's practice over the past fifteen years. His
four most recent series function as waypoints,
charting the artist's intellectual development,
shifting conceptual frameworks, and evolving
technical virtuosity.
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Manifestation- Infinite Space No.1
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Stoneware, glaze

75*75 cm

2025
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Tong Xindi & Shen Ting
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WILZE

The generation in algorithms

BR - BE —
Threaded Emergence — Passage No.1
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Stoneware, glaze
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Fourfold

Z. 2manei. K%, I|RE
stoneware, glaze, lacquer,
silver leaf

55*55 cm

2025
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Radiant Field of Light
. BmEeM
Stoneware, glaze
55.5*55.5 cm

2025



ELESMEZARAS, EFE@mBAOT
REEFABERZES SN ZAKRIANRZX
Mo BILEHEEWTZMIFZARER, RE
ZARZLTZRN; BN FHRESEARE
fREEZ AT, RFELFN,

B 2021 &Ei&, i IMEREELH. bR,
M. BRAREBEZTEMEEZIHER
Y, EERREENTE: 2R+ LB
BB GERAM) (2024) 5cHIE R
B (EIRZIN) (2024) , HSRTEH
EREEEAEZANER (2024) Xt
RERZAREEL S "Revelations China
2024",

i INRIEERFEZINA, Hifm (&
ZEm) T 2021 FHRCHAEZFIL S fg
RBSSEYIE (VRA) IKE. 2025 &,

IR ZRZEIG = E T L VA 184
TERY (Z4: RESKIFEIZ) BA,
HE—HEE THAEAN SRBEEZARME
BEE{URAAL

Xindi Tong and Ting Shen are a
collaborative duo whose work explores
the intersection of traditional ceramic
techniques and contemporary artistic
expression. Tong holds a Bachelor in Fine
Arts from the School of the Art Institute

of Chicago, while Shen graduated with a
Bachelor in Ceramic Art & Design from the
China Academy of Art.

Since 2021, their work has been exhibited
internationally across prestigious venues
in London, Beijing, Hangzhou, Seoul,

and Shanghai. Notable exhibitions
include their dual shows "Transparency"
(2024) at ArtPlus Shanghai and "Beyond
Consciousness" (2024) at Yuanbai Gallery,
as well as participation in the Korean
International Ceramic Biennale (2024)

and Revelations China 2024 at Beijing
Contemporary Art Foundation.

Their work has garnered significant
recognition, with their piece "Blue-green
Curtain" acquired by the V&A Museum in
London in 2021. In 2025, their practice will
be featured in "Dimensions: Contemporary
Chinese Studio Crafts" at the V&A
Museum, London, further cementing their
position as leading voices in contemporary
ceramic art.
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FOR MORE INFORMATION PLEASE CONTACT:

SR+ ik
Art+ Shanghai Gallery

+86 137 0192 2284
contact@artplusshanghai.com
www.artplusshanghai.com

TBEA

SHANGHAI

ART+
SHANGHAI GALLERY




