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In Search of
Equilibrium

By Liya Prilipko

Citius. Altius. Fortius. A motto well matched with the truly Olympic
ambitious goals of the nation that for years has been striving to reach
the highest degree of comparison in all matters.

Indeed, the fastest, the highest, the strongest are the superlatives that
came to describe the pace of development in modern China since the
opening reforms. Meanwhile, the world has stood by astonished as if
watching the sprint of an Olympic champion surpassing others with
ruthless determination. The pace at which this huge and ancient nation
is changing is not only rare in any other country, but it is unprecedented
in China itself.

The convulsive transformations
bewildered the outsiders, but
they have also taken aback
the whole Chinese nation. It is
against this general backdrop
that lives of the current young
generation are unfolding. With
his solo exhibition “Entangled in
Duality” Chinese artist Hu Weiqi,
born in the late 80s, makes an
attempt to unveil how deep of

an imprint this miraculous, eye-
catching and lighting-fast social,
political and cultural transition
has left on the mentalities,
consciousness and beliefs of
Chinese people.

The art of Hu Weiqi, like the art of
many artists, is often areply to the
reality. Hu Weigi’s art is the result
of a life that has unfolded in the




centrum of explosive cultural and
social makeover. It is no wonder
that in a confused and unsettling
environment his reply is rather
ambivalent. His visual thinking
is marked by considerations of
a social nature for he envisions
the utopia of a harmony between
man and his environment. The
artist likes to think of himself as
a doctor of the society. To reveal
the dishonest, unjust and fearful
he places it right next to the
sincere, fair and brave. He draws
a hard and fast line between
opposing notions, and yet in
his paintings the confronting
powerful streams are not isolated
from one another but they collide
to form a synthesis that makes
up a painterly metaphor for the
reality his society lives in.

The Color Story

Hu Weiqi saturates his works
with dualities. The one that
strikes you most is the depiction
of red and blue color fields
against the overall greyness.
They immediately call to mind

numerous associations of things
and notions with opposing
nature like cold and hot, fire and
ice, night and day, emotion and
reason. The color story in Hu
Weigi’s works deserves a special
attention since the symbolic
meanings that are attached to
every color in different cultures
may vary.

Red generally gives an
association of something warm
and passionate, energetic and
emotional but also somewhat
changeable and unpredictable.
Some use red to signal danger
or aggression. Red in China
is traditionally an auspicious
color that is believed to ward
off evil. A symbol of happiness
and vitality, it is used in rituals
and celebrations; whereas blue,
although commonly seen as
a color of calmness, stability
and rationality, can also often
be associated with melancholy,
depression and sadness.

Hu Weigifills his red with hopefulness,
unrestrained imagination, thoughts

of happiness and beauty, while
in blue the artist sees a cold
reality of things poisoned with
fear, unfairness and ugliness.
Seemingly opposite moods that
collide in Hu Weigi’s paintings are
at the same time interconnected
and complimentary. As they
interrelate  they create a
symbiosis where one gives rise
to the other. Halves that together
complete wholeness. In this color
metaphor, he advocates tireless
pursuit of slightly idealistic but
bright future devoid of anxiety,
doubts and troubles. At the same
time the artist reflects, - “In the
reality we pave a blue road to hell
with our red wishful hopes for
heaven”, as if reminding us that
balancing both is crucial to reach
the point of the ultimate bliss.

Once we step out of Hu Weigi's
color we enter another dimension
of a mystical and somewhat
frightening reality. Hu Weiqi
continues to imbue his works
with  contradictory attributes
and negotiates between the
expressive, wide and sweeping

brushstrokes in some of his
works, areas of impasto paint,
depictions on eggshells and the
expanses of saturated thin or
thick fields of color.

His monumental solid blocks of
color, often set against patchy
or loosely brushed backgrounds,
suggest infinity, achieving
impressive effects on contrast.
By choosing one color for each
of his color fields, the artist
explores the tranquility of total
abstraction. He lets himself
detach from the visible exterior
world, but doesn’t hermetically
seal from it. He creates dramatic
landscapes with the dense
canopy of gunmetal grey above,
slashed with ragged clouds,
which seem to foreshadow an
immanent storm. Hu Weiqi does
not lose the connection to the
reality of era where the artist lives
in. Instead of turning completely
to an abstract language he draws
the tension between the abstract
and artificial and the fragments of
the visible world.

The main focus of Hu Weigi's
works is people. Some of
his subjects are meticulously
rendered, others portrayed
as ghosts, they are left on the
land hit by the rapid changes
that came over with the power
of a shockwave. Not exactly
lost but rather perplexed with
the emotions, mixed feelings
and choices that are yet to be
made, or contemplating the
consequences of the actions that
have already been taken, they
involve themselves in various
projects, others continue to
wander around discovering Hu
Weigi’s mystical sceneries.

The crashed eggshells that the
artist paints on and incorporates
in his works are like a metaphor for
a fragile and delicate emotional
balance of the human beings that
is so easy to break if caught in the
ferocity of the explosive growth
and ruthless transformation. Hu
Weiqi expressively wishes to help
to shape the new post-industrial
world where colliding units that
he portrays on his works can find

a state of rest and balance for the
betterment of the lot of his times.

The solo show “Entangled in
Duality” by Hu Weiqi, reinforces
the fact that despite the tides
of reoccurring destructions and
restorations, the transition that
instigated social upheavals has
also activated the process of an
unprecedented cultural revival.
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By Juliette Zhu

Checkmate:
Hu Weiqi and
His Game of
Colors

In Hu’s paintings, | saw a sentimental artist. The sharp
contrast of two colors—red and blue, blue and orange,
or orange and white—clashing sharply on a painting,
brings to mind the battles of the fiery Southern Song
Dynasty general Yue Fei against the Niizhen armies of
the Kin Empire. In his most famous Ci (a Chinese lyric
poem) titled “My Wrath Bristles Through My Helmet”,
Yue Fei wrote, “My wrath bristles through my helmet,
the rain stops as | stand by the rail. | look up towards
the sky and let loose a passionate roar”.

The contrast between two colors

is like the confrontation between
two opposing powers in Chinese
chess; figures scatter on a
painting just as the chess pieces
shuttle back and forth between
two opposing powers (known as
the “Chu Han Contention”).

In his solo exhibition at the Art+
Shanghai Gallery, Hu has again
worked wonders in the game
of contrasting colors played
out in his “Collision” series.
And seems like this time, red is
winning the game. The wide-
spread red in squares or circles
sit boldly in the center of the
painting with a growing power
to overwhelm everything that
lay at the periphery. Some of the
figures crowded to the corners or
edges, while some are stooping
to pick up something, and most
others are squatting, desperately
seeking and digging for
something to stop the oncoming
deluge.

Hu Weiqi was born in the late
1980s when China was just
beginning its rapid economic
growth. The essence of 1980s
China is perhaps best described
in the opening lines of Charles
Dickens’ A Tale of Two Cities:
“It was the best of times, it
was the worst of times, it was
the age of wisdom, it was the
age of foolishness, it was the
epoch of belief, it was the
epoch of incredulity...” The post
80’s generation is one caught
between two distinct periods of
China’s modern existence and
belonging to neither. From 1978
and the chaos of the beginning
of the reform and opening up
period, to the digital era of
constant change, people born
in the 1980s have never been
considered leading force of the
times. They are in an in-between
position where they find it hard
to tell the difference between the
true and false, the good and evil,
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the beautiful and ugly. They wait,
see and listen or make a change.
The artist, the creator of the
whole story, has chosen to step
aside. He either sees things from
God’s perspective, or observes
things silently in the crowds,
making the viewers interpret his
works in his way. And in so doing,
our own “unique” thoughts of the
works are actually those of the
artist’s.

“The Nobody in the Flourishing
Age” is the latest series Hu
created for this solo exhibition.
While staying true to his artistic
style, Hu changed his perspective
and wielded his painting brush
like drawing in SketchUp by
clicking the mouse. The “God’s
perspective” has given way to
a “civilian’s perspective”. The
figures in the in-between position
have become the leading roles in
the painting.

In the “The Nobody in the
Flourishing Age”, we see more
powerful isosceles triangles like
mountains with sharp summits,

standing by one another under
the dark clouds, suffocating.
Those summits seem to dominate
the whole painting, but some
familiar grey figures appeared at
the foot of the mountains. One
cannot tell whether these blurry
figures are standing or lying
there, but only knows they are
piled up disorderly on the side or
foot of the mountains, quietly.

These grey figures were not directly
painted on the canvas. it's the
eggshell painting, where Hu first
broke an eggshell into two halves,
painted on the inner wall of the
eggshells, and glued the eggshells
to the canvas. This process was
the most complicated and time-
consuming one among all those
of the works displayed at this
solo exhibition. The strength must
be well controlled to ensure the
painting can be finished before the
all the eggshells break into pieces.
Though some of the figures on the
small shells come out squeezed
and disfigured, Hu never stopped
his pursuit of excellence down to
the tiniest detail.

Hu Weiqgi introduces eggshells,
the most mundane objects
that we encounter, mention, or
eat almost everyday, as one
of the mediums to his works,
to illustrate the fragility of the
desperate and confused world
that is often allegedly being
referred to as ‘Flourishing age’.
In the pictorial metaphor that
the artist creates, eggshells are
compared to human beings.

They are as ordinary as us
human beings. We use special
trays or baskets to protect the
eggs, because once the eggshell
is broken, the egg is not itself
any more. And we, in turn, are
just as fragile as eggs. Yet we
are not protected for most of
the time as they are. In this
transitional age, people are laid
bare to tumultuous changes
around them, no more so than
by the media that carry the latest
lamentable story of the day. Our
knee-jerk reaction to many news
stories is, “it cannot be true. It
doesn’t make any sense.” Every
piece of news today becomes

the history of tomorrow. People
forget the Initial shock and
move very quickly into a state of
vaguely fond memories.

Today, we still live in a state that
Mr. Lu Xun (a leading figure of
modern Chinese literature) re-
marked on a century ago, “time
changes but things don’t .”

Mr. Lu used his pen as a weapon
to change and save China a
hundred years ago. Today,
countless people like him are
changing this world with paint
brushes, computers, pencils, or
other tools. Though the powerful
red that looks like a wall is trying
to block everything else, Hu
Weigi’s struggling little figures on
the fragmented eggshells ensure
us that the red is no longer the
formidable force in this Chu-Han
Contention.

Christopher Columbus broke the
bottom of an egg and stood it up.
With such innovative spirit, he
discovered the New World, the
Americas.

Today, countless eggs have been
broken. Can the great discovery
be far behind?
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Hu Weiqi expressively
wishes to help to shape the
new post-industrial world
where colliding units that
he portrays on his works
can find a state of rest and
balance for the betterment
of the lot of his times.
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His monumental solid
blocks of color, often set
against patchy or loosely
brushed backgrounds,
suggest infinity, achieving
impressive effects on
contrast.
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Ghost No.3 #{3%N0.3
Oil on canvas 7o E;HE
90 x 80 cm

2016
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Seemingly opposite moods
that collide in Hu Weigi’s
paintings are at the same
time interconnected and
complimentary. As they
interrelate they create a
symbiosis where one gives
rise to the other.

RIS ORI R ' Re K LF W
L@ fased sl AILABEH %
7 o KA )PT0) & ©9H 7 1A% Al
Fa535 8.




38

39

The Gold Rush - Random {8£& 2 I& - fE=.
Mixed media on canvasfoEZE &M E}

130 x 160cm

2017
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The Gold Rush 6 /3£ %6

Mixed media on canvas ThELZ &S
160 x 130cm

2017
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The Gold Rush 5 /8% 2 &5

Mixed media on canvas faEZZEEMEL
130 x 160cm

2016
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Red 4T
Mixed media on canvas faEZEEMEL
80 x 90cm

2016
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Hu Weigi’s art is the
CHINESERNCRUEIMES
unfolded in the centrum of
explosive cultural and social
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The Gold Rush - Exquisite j8£ I8 - ¥55
Mixed media on cavas fEZEEME

130 x 160cm

2017
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Hu Weiqgi continues to
imbue his works with
contradictory attributes
and negotiates between
the expressive, wide and
sweeping brushstrokes in
some of his works, areas of
impasto paint, depictions on
eggshells and the expanses
of saturated thin or thick
fields of color.
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The Nobody in the Flourishing Age 2 Z¢ttiEny2
Oil on canvas 7R E;HE

150 x 120cm

2017




b
LS
E
{a
S
NI
I
€
()
©
>
C
©
(&]
C
o
©
©
(0]
e
©
(0]
el
=
(@)

£
S
o)
©
e
x
o
™
=

©
o
|
Y




The solo show “Entangled
in Duality” by Hu Weiqi,
reinforces the fact that
despite the tides of
reoccurring destructions
and restorations, the
transition that instigated
social upheavals has also
activated the process of
an unprecedented cultural
revival.
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Born in Yiyang, Hunan Province, China

Graduated with bachelor degree of Oil Painting from South
China Normal University, School of Fine Arts

Graduated with a Master of Oil Painting from Sichuan

Fine Arts Institute, Chongging

Currently lives and works in Guangzhou

Solo Exhibitions

2016

Dislocation: Hu Weigi Solo Exhibition, 58 Art Space, Beijing

Selected Group Exhibitions

2017
2016

2015

Art Central Hong Kong, Art+ Shanghai Gallery, Hong Kong
Impermanent Sceneries: Group Exhibition Featuring Hu Weiqi,
Sun Yu, and Zhang Wenchao, Art+ Shanghai Gallery, Shanghai
Art Nova 100 Opening Exhibition, National Agricultural
Exhibition Center, Beijing Originality Creative Art 2015 by the
Academics — Exhibition of the Art Students, Central Academy of
Fine Arts, Beijing

Individual Phantom, Chengdu Hongkong Cadillac Center,
Chengdu

Chunse: Chongging Young Artists Joint Exhibition, Zhongshan
Art Museum, Chonggqing

Go! Young! Art Nova Invitational Exhibition, Zhang Jiang
Contemporary Art Museum, Shanghai

Pluck the Laurel 2: Art Nova Invitational Exhibition, Hi Art
Center, Beijing

REALM: Art Nova Invitational Exhibition, Changjiang Art
Museum, Chongqing

Dilemma: Group Exhibition by Four Artists, The New Echo
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Art+ Shanghai Gallery
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