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Maze 4 XE 4

Mixed media on wood
RLZESMHE

90 x 88 cm

2018

THROUGH THE MAZE. ..
FRLIA S

By Liya Prilipko
fEE : =l

“Here’s a maze trod indeed.
Through forth-rights and meanders.”

W. Shakespeare “The Tempest”
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For many artists, the yearning to establish a
distinctive style and identity as painters or sculptors
dominates their creative career. Eager to push
boundaries of what an artist can do, Lee Shang
Hwa, a young Korean painter, scorns the notion of
an artist’s signature style and attempts to achieve
a sense of complete freedom of expression,
untouched by desires for recognition and devoid
of fears of criticism. His diversified oeuvre thus
includes works that incorporate actual household
items next to their hyper-real renditions in oil,
landscapes with surrealistically alienated scenarios,
meticulous color dots arrangements on jigsaw
puzzle-shaped canvases, and miniature watercolor
drawings with misleading textual denominations -
just to name a few.
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Lee’s first solo exhibition, Through the Maze:
Navigating One Artist’s Path, held at Art+ Shanghai
Gallery, sets out to showcase a full spectrum of

the artist’s creative expressions at an early stage of
his career. Unlike retrospectives that are typically
contemplative of a single artist’s work created

in the past, this exhibition aspires to envision the
future of one by revealing what, at first sight, may
seem like a disorienting variety of narratives that
the artist juggles at present.
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One way to approach Lee Shangh Hwa’s work is
to imagine yourself traversing the maze. Unlike
labyrinths, mazes are elaborate networks of
pathways. With different entry and exit points,
hidden loops, traps, and dead-ends, they are
meant to confuse and bewilder. It is for this reason
that the exhibition invites you to take a walk
‘Through the Maze’ to navigate through Lee Shang
Hwa's artistic universe that is intricately dissected
by expansively branching pathways of thoughts and
ideas. Embarking on such a journey exposes us

to a variety of viewing experiences, ranging from
puzzlement to revelation, unsettling entanglement
to tranquilizing clarity.
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Mixed media on wood
R EGZEMH

61 x81 cm

2018

The motif of a maze is so pervasive throughout
Lee’s practice, that almost every series of his work
either literally or figuratively presents us with a
puzzle. His works are intellectual and symbolic
games that make you stop and think about

the nature of reality and our tacit assumptions
concerning it, as well as art and the process of
perception in general. The ultimate question

that drives Lee’s tireless riddle-creation is one of
freedom. The clue to resolving Lee’s picture-puzzles
lies in our ability to fathom its evasive nature.
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Each new series of Lee’s work reveals a quest
towards understanding what freedom truly is, and
how to live a life at liberty as a human and artist
to fully realize one’s potential. Lee’s imagery and
works’ titles correspond with the profundity of his
thinking and feeling - Maze, YOLO, What Do You
Live for2 Attempt, Different Life, Creator’s Standard
and Your Standard, and many others... His artistic
practice acquires a bigger purpose of finding a
path to an awareness of self and of man’s position
in the world.
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In Lee’s Maze series, the title points directly at the
subject matter depicted, yet the peculiar shapes of
paintings trick the viewers’ perception and draw
their attention away from the subject-matter to the
shape of an artwork and ultimately, the materiality
of the painting. What initially began as a mere
study of texture, this series eventually developed
into a technique that helped Lee create a pictorial
allegory - a pointedly expressed idea of a human’s
lite in general, and his own life in particular.
Stringently outlined hexagonal cells contain drops
of acrylic paint that Lee carefully and consciously
arranges to form a vital, visually vibrating image of
a maze with no apparent entrances or exits.
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Mixed media on wood
R EZEMH

/7 x 88 cm
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Maze 3 = 3
Mixed media on wood
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“We are accustomed fo believing that our own
convictions are wrong, but then according fo whose
standards are we fo live by?”

LEE SHANG HWA
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Attempt KB (detail FHER)
Oil on canvas HEHIE

139 x 159 cm
2018



Prefabricated canvases that look like pieces of
ligsaw puzzles add a layer of complexity to Lee’s
work. However, the idea that the artist attempts

to articulate is relatively simple: sometimes, he
explains, people end up feeling lost and utterly
confused merely because they forget to look at the
big picture. In other words, by limiting ourselves
to a single piece of a puzzle may cost us a loss of
perspective on where we come from and where we
are headed.
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Lee’s mazes in many ways reflect the consciousness
of today’s epoch of a fragmented and pixelated
reality in which our disoriented minds begin to
question everything - both in a literal and figurative
way.
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Different Life REIEE
Oil on wood A ;HE

37 x 42 cm
2019

Different Life REMEE
Oil on canvas, iron lock
EHE -~ B

37 x 42 cm

2019




As we continue to solve the puzzles left behind, we
begin to notice that the manner of expression and
the painterly execution are just as crucial as the
artist’s philosophical retlections and commentary.
In the Attempt and Different Life series, Lee builds
the riddle out of the components of actual reality.
He includes locks and frames in the paintings
alongside their hyper-real representations in oil.
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What people don’t necessarily realize is that the
locks and frames incorporated in the paintings
are not merely decorative elements, but structures
that can be opened and closed. In these series,
Lee evinces the question of boundaries and
limitations that people impose upon themselves.
He encourages the viewer to think about ones’
capabilities and actions that can be taken: “What
we think we can do, what we can actually do, and
what we cannot do. These are the issues | let the
viewers consider while contemplating these works”,
says Lee Shang Hwa.
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Having graduated with a Bachelor’s and Master’s
in Oil Painting, Lee is rightfully a master of creating
textures with oil. The varnish of wooden frames,
rusty surfaces of metal, shadows and lighting effects
are painted with such a precise determination,

that they end up looking three-dimensional and
tangible. The artist aims to alter viewers’ perception
through an illusion of actual reality as opposed

to merely reflecting a representation of reality.
Following the footsteps of ubiquitous Baudrillard
and his Simulacra and Simulation treatise, Lee thus
creates a simulated reality.
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If freedom is a state of mind, then it is both @
possibility of choosing the options of locking and
unlocking oneself. Locks and frames that are
incorporated as real objects alongside their hyper-
real renditions suggest that in lite, just as in these
series of paintings, it is up to us to decide when the
boundary is palpable, and when it is imaginary and
non-existent.
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Almost Perfect State 1
FIESEEMRE 1
Oil and acrylic on canvas 7 HEHIE|

300 x 40 cm
2017



Almost Perfect State 2
RETEARE 2

Oil and Acrylic on Canvas i HEHE
300 x 40 cm

2017

In Creator’s Standard and Your Standard, a series
of miniature watercolor drawings differ strikingly
in style and subject from Lee’s paintings in oil and
acrylic. These works distantly echo Asian traditions
of brush painting accompanied by a descriptive line
of poetry - yet they remind you more of flashcards
held up to students during a Chinese language
class. However, the textual descriptions in Chinese
characters and pinyin (phonetic spelling of the
word) present us with a misleading interpretation
of an image. Calling squirrel, a fish; rock, a
macaroon; apple, buttocks; a jar of red paint, o
stomach, Lee Shang Hwa jogs the viewers out of
their complacency, discomfiting them and their
habitual ways of perception of art and life in
general.
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Creator’s Stadard and Your Standard - Stomach
slfE (&) HFaVmERMRRNE - itF

Watercolor on paper mounted on wood
R_EHAKF

20x 15 cm

2019

Creator’s Stadard and Your Standard - Buttocks
SIEGE)EF IR EFRNINE - AR

Watercolor on paper mounted on wood

R EEAKE

20x 15 cm

2019



Creator’s Stadard and Your Standard - Fish
BIVE(E) B ENRRYINE - &

Watercolor on paper mounted on wood

R LA IKF

20 x 15 cm

2019

Creator’s Stadard and Your Standard - Macaroon
SIECE) BRI ERRRITE - DKk

Watercolor on paper mounted on wood

R _EBAKF

20x 15 cm

2019




Such verbal contraction of the subject’s identity in the painting
resonates with the work of Lee Shang Hwa'’s idol, Belgian
surrealist painter, René Magritte, and The Treachery of Images,
1928-29. Magritte’s famous caption that denies the pipe its
identity - “Ceci n’est pas une n’est”, or This pipe is not a pipe”
(illustration below) - sends a similarly cautious warning that Lee
Shangh Hwa'’s picture-puzzles. This young Korean artist, just

like his Belgian predecessor, calls reality and its representation
radically into question. The artist pleads the viewers to ask
questions, such as: “According to whose standard do you judge a
work of art? Whose standard do you live by¢2”
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René Magritte, The Treachery of Images
Oil on canvas
Los Angeles (CA ), Los Angeles County Museum of Art
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Lee questions the degree to which rules and codes of
conduct set by the others - parents, family members,
friends, lovers, colleagues, bosses, teachers, news
anchors, fashion models, and many others influence
one’s personal freedom. “We are accustomed to
believing that our own convictions are wrong, but then
according to whose standards are we to live by2”,
reflects the artist. Sometimes a pipe is really not a pipe,
but this is the judgment we have to come to by ourselves.
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Lee’s philosophical reflection on a similar subject finds
its manifestation in the series, What do you live for2 This
time the artist surprises his viewer with an unusual choice
of media. Frames - integral yet paradoxically neglected
elements of artwork - become the subject of Lee Shang
Hwa's latest series of works. “They’re [frames] where

the picture stops and the world begins,” says one of the
major living contemporary artists Howard Hodgkin. They
protect the artwork and show off its quality. They mold
the response of the viewer to the work by suggesting the
value we should attach to it. They are replaced to fit into
different interior decorative schemes.
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What do you live for? (3) i@ERNTHA? (3)
Frame on canvas FHHEIME

30 x 30 cm

2019



But what happens when a pretty border expunges
the actual painting, the core idea, the subject-
matter? Gilded, ornate, triple-stepped, extravagant,
minimalist, matte, shiny, wooden, plastic, ebony...?¢
Some of us spend our lives carving the tframe, the
outer, the auxiliary, while losing the essence, the
character, and the story that the frame is supposed
to enclose. What do you live for2 heavily criticizes
the agonizing race for a perfect frame that will
accommodate you to the setting; instead, the series
proposes to just be frameless, borderless, and
unapologetically yoursel.
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What do you live for? (1) EEERTHA?2(1)
Frame fE/ME

33 x33 cm
2019

YOLO {RARFEFE—IX
Mixed media on wood
R EGZEMH

125 x 155 cm

2018




In Lee’s imagery, elements of the real are
confronted with elements of fantasy and pure

idea, and altogether they take place in a holistic
pictorial reality that encompasses both what can
be experienced through the senses and what can
only be mentally conceived. With the concept of a
picture-puzzle, the artist reflects his thoughts and
revelations gained on this journey of liberation. His
artistic explorations are devoted as much to the
inner universe of a human, as to the understanding
of how to be free in the world of many physical and
virtual boundaries, real and imaginary barriers.
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As a German art historian and writer Konrad
Fiedler said, “...the eye is there not only to

furnish us with images of things present outside

of ourselves but that with the act of perception,
something emerges within ourselves which is
capable of independent development by ourselves.”
Lee’s works are informed by this kind of wisdom.
His image exists in the finite world, but it is capable
of communicating something infinite.
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Finding cloud 3 =¥
Mixed media on canvas

hHESEMHE
100 x 120 cm
2016~2018




LEE SHANG HW/A
1R

Born in Seoul, South Korea in 1988, Lee Shang Hwa began to
pursue his artistic career in 2004 in the School of Performing
Arts in Seoul, South Korea. The artist relocated to Beijing

in 2008 to develop his practice studying Oil Painting in the
Central Academy of Fine Arts (CAFA) in Beijing, China under
Protessor Ma Xiaoteng at Studio 2. Lee Shang Hwa has also
obtained his Master’s degree from the CAFA in 2018.

Lee Shang Hwa's works have been exhibited in China and
Korea. Notable exhibitions include group shows “Private Talent
(Des Art Gallery, Beijing), “Graduation Song” (Fangyuan

Art Museum, 798, Beijing), and “Korea-China Young Artists
Group Exhibition” (Jeju Art Exhibition Hall, South Korea). His
upcoming exhibition “Through the Maze: Navigating One
Artist’s Path” at Art+ Shanghai Gallery in March 2019 marks

the first solo show in his artistic career.
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CURRICULUM VITAE
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1988 -Born in Seoul, South Korea
Currently lives and works in Beijing, China

2007 -School of Performing Arts, Seoul, South Korea

2014 -BA in Qil Painting, Studio 2, Central Academy of Fine
Arts, Beijing, China

2018 -MA in Qil Painting, supervised by Ma Xiaoteng at Studio
2, Central Academy of Fine Arts, Beijing, China

Selected Exhibitions

2018 -Art Asia, Kintex, Korean International Exhibition Center,
Gyeonggi-do, South Korea
Private Talent Group Exhibition, Des Art Gallery, Beijing
Graduation Song, Fangyuan Art Museum, 798, Beijing
X Factor, 18th CAFA Graduation Exhibition, Hui and

Tianyu Art Space, Beijing

2017 -Experiencing China, Jinghang Wave, China Academy
of Art and Central Academy of Art Master Doctoral
Student Outstanding Work Exhibition, Art Collection Hall,
Hangzhou, Outstanding Graduates Exhibitions,
Hubei Academy of Fine Arts, Wuhan

2015 -Korea-China Young Artists Group Exhibition, Jeju Art
Exhibition Hall South Korea
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Maze 13 E1
Mixed media on wood R EEZS#%}
61 x81 cm

2018

Maze 2 #XE 2

Mixed media on wood R L E&#E
74 x 60 cm

2018




Maze 3 #E 3

Mixed media on wood 1§ FZ&SHEl
60x 71 cm

2018

Maze 4 XE 4

MMixed media on wood 1R EE&HH
90 x 88 cm

2018




Maze 5 XE 5

Mixed media on wood 1R FEZ&HEl
60 x 61 cm

2018

Maze 6 XE 6

Mixed media on wood 1§ FZ&S#El
/7 x 88 cm

2018




Maze 7 XE 7

Mixed media on wood R L EZ&#E
/4 x 74 cm

2018




YOLO {RRiFE—IR

Mixed media on canvas 1R FEZ&EHE
125 x 155 cm

2018




Attempt ifE

Oil on canvas HHEHHE
139 x 159 cm

2018




Different Life AEINLEE
Oil on wood R{RHIE
37 x42 cm

2019

Different Life REINLETE

Oil on canvas, iron lock 7HEHE « i
37 x42 cm

2019



Finding cloud 3 5%

Mixed media on canvas FiHGS
100 x 120 cm

2016~2018




Almost Perfect State 1
FIAEENIRE 1

Oil and acrylic on canvas
EHE

300 x 40 cm

2017

Almost Perfect State 2
FIESTEMNRT 2

Oil and Acrylic on Canvas
O EHE

300 x 40 cm

2017




Creator’s Stadard and Your Standard - Green
SIEGE)E iR ERRAIINE - &8

Watercolor on paper mounted on wood

R _E 4R A KT

20x 15 cm

2019

Creator’s Stadard and Your Standard - Stomach
SIEGE)E AR ERIRAVIRAE - BT F

Watercolor on paper mounted on wood

R/ AIKFE

20x 15 cm

2019



Creator’s Stadard and Your Standard- Perfect
BIfE(E) ERItREFRANARE - T3

Watercolor on paper mounted on wood

R L 447K F2

20x 15 cm

2019

Creator’s Stadard and Your Standard - Macaroon
SIEGE)ZERIEFIRRVITE - DKk

Watercolor on paper mounted on wood

R/ AIKFE

20x 15 cm

2019




Creator’s Stadard and Your Standard - Weeds
SIEGE) EFRERIRRINE - ZE

Watercolor on paper mounted on wood

R ERAIKF

20x 15 cm

2019

Creator’s Stadard and Your Standard - Fish
BIEGE) B EFRRE - 8

Watercolor on paper mounted on wood

R L A K77

20x 15 cm

2019



Creator’s Stadard and Your Standard - Buttocks
SIECGE) ERIAR ERIRRVITE - AR

Watercolor on paper mounted on wood

R EHAKFE

20x 15 cm

2019




What do you live for? (1) FEEERTHA?(1)
Frame on canvas fHEIME

33 x33 cm

2019

What do you live for? (2) EEENTHA? (2)
Frame on canvas T HEIME
33 x33 cm

2019



What do you live for? (3) EEERNTH4? (3)
Frame on canvas fHEHIME

30 x 30 cm

2019

What do you live for? (4) BEERTH4A? (4)
Frame on canvas TEIME
32 x32 cm

2019



What do you live for? (5) ZERATHA? (5)
Frame on canvas fHEIME

31 x31 cm

2018

What do you live for? (6) EER N TT4? (6)
Frame on canvas HHEHIME

31 x31 cm

2019




What do you live for? (7) FERAN THA? (7)
Frame on canvas HHIME
32 x32 cm

2019



Art+ Shanghai Gallery ZAR+ LEEE
191 South Suzhou Road
Huangpu District, Shanghai
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+86 21 6333 7223 20,1
Www . artplusshanghai.com



